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Chao Feng Chinese Orchestra

Chao Feng Chinese Orchestra was formed in 1982 in Melbourne and is the first and
most established non-profit Chinese orchestra registered in Australia. Its aim is to
promote traditional Chinese culture and music in Australia.

This year, the orchestra marches into its 36th year. Thanks to continuing public support,
in its quest to deliver traditional Chinese culture to mainstream society, the Orchestra
remains a unique addition to the coloutful multicultural scene of Melbourne. In 2012,
Chao Feng was invited by Melbourne Arts Centre to petform in the Raising the Roof
concert at the highly acclaimed Hamer Hall. In 2015, our orchestra was invited by the
National Gallery of Victoria to perform at the press conference, grand opening
ceremony, VIP reception banquet and during the exhibition of A Golden Age of China:
Qianlong Emperor, 1736 — 1795. It was a great honour to be invited by the Arts Centre
and National Gallery of Victoria to take part in multiple events.

Since its inception, Chao Feng has been striving to improve its standards. For 36 years,
the Orchestra has rehearsed on Monday evenings at the Melbourne Conservatorium of
Music located at Melbourne University. In order to honour its pledge of bringing
Chinese music to the community, the Orchestra regularly organises free performances
and presentations at vatious academic and community venues to introduce Chinese
music and instruments to the public. The Otchestra’s repertoire covers not only
traditional, but contemporary work as well, including new arrangements of world
classics and fresh approaches in petforming Australian folk music.

In addition to its annual concerts and petformances at local community activities, Chao
Feng collaborates with leading overseas Chinese orchestras to foster cultural exchange.
To date, the Otchestra has jointly performed with the Hong Kong Music Lovets
Chinese Orchestra, Hong Kong Juvenile and Youth Chinese Classical Orchestra, Hong
Kong YWCA Chinese Orchestra, Keat Hong Chinese Otchestra of Singapore, Temasek
Polytechnic Chinese Otchestra of Singapore, PCC Otchestra of Malaysia, Dachung
Youth Chinese Classical Orchestra of Taiwan and La Salle College Chinese Orchestra
of Hong Kong. In 2008 and 2012, Chao Feng was invited to patticipate at the
International Chinese Music Festival in Hong Kong and Shanghai tespectively. This
gave our memberts the opportunity to petform and exchange ideas with members from
other otrchestras. In its home ground, Melbourne, Chao Feng has been hosting local as
well as visiting Chinese musicians.

Besides audio and video recordings of annual concerts and a CD of the Australian
National Anthem Advance Australia Fair petformed with traditional Chinese musical
instruments, Chao Feng also produced a special commemorative 30th Anniversary
double CD set and 35t Anniversary Memorial CD, which featutred selected tracks from
past concert recordings.

In 2015, the Orchestra was successful in getting registered as a Deductible Gift
Recipient. All future donations to Chao Feng Chinese Orchestra of $2 and above will
be tax deductible. The Orchestra thanks you for your generosity and support. Your
encouragement enables the Orchestra to continue to promote Chinese music in
Australia for the enjoyment of the community.
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Yat Ping Chan

Born in Hong Kong, Yat Ping Chan graduated from the Hong Kong Academy for
Performing Arts. He is now the conductor of the Chao Feng Chinese Orchestra.

While in Hong Kong, he was founder, leader and conductor of several professional and
amateur music groups including the Hong Kong Juvenile & Youth Chinese Classical
Orchestra, Hong Kong Chinese Music Ensemble, North District Chinese Orchestra, Tai
Po Children Choir and YMCA Kornhill Children Choir. He was crowned Jing Ying of
Hong Kong (best of the best) and Hong Kong Young Music Talent. He has petformed
not only in Hong Kong but also in cities across Australia, Austria, China, France, Japan,
United Kingdom and the United States. He participated in vatious important and major
international music festivals.

As a musician and a music teacher, he is devoted to teaching and promoting Chinese
music in Melbourne.
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Cong Qi Chen

Cong Qi Chen is an Erhu virtuoso and educator. At a young age, he studied Erhu at the
High School affiliated to Wuhan Conservatory of Music. He then continued at Wuhan
Conservatory of Music and studied under Professor Su Hua Wu who was the disciple of
Erhu Master Hai Hui Huang. He also learned other bow stringed instruments including
Gaohu, Banhu and Jinghu. After graduation, he taught Erhu in the Department of
Chinese Traditional Instruments at the Conservatory for over 20 years. Apart from
lecturing, he participated in the studies and evaluation of ancient Set Chime-Bells
unearthed from tombs and took part in compiling and editing the publication “Taoist
Ritual Music in Mainland China” . He also established the Set Chime-Bells Ensemble
of the Wuhan Conservatory of Music and issued his own Erhu album “Elegant Music
with Passion” .

After migrating to Melbourne he continues to teach Erhu with passion and devotes
himself to promoting Chinese culture and music by organising performances and
concerts in the community together with other musicians.
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Teck Sing Sim

Teck Sing received his Bachelor of Music in Pipa Petformance from Central
Conservatory of Music in Beijing under the guidance of the renowned Pipa soloist,
Professor Zhang Qiang. He started learning the Pipa at the age of 13. Currently, Teck
Sing is actively promoting Chinese traditional music to the next generation by giving
Pipa lessons and workshops. He is the plucked strings instructor at Pay Fong Middle
School Chinese Orchestra. A member of the Muar Vivo Society, Teck Sing is also the
founder, president and music ditrector of Muatr Chinese Orchestra.
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Ensemble:

Yanggin Solo:

Sextet:

Sheng Duet:

Sheng and Plucked-
String Ensemble:

Yanggin Solo:

Ensemble:

Pipa Solo:

Small Ensemble:

Ensemble:

Woodwind Quartet:

Ensemble:

Programme

Gallivanting around the World
Waltzing Matilda

Carnavalito

The Beautiful Countryside

Soloist: Isaac Senhong Lee

Accompanied by: Frankie Wong, Sandy Yao, Eric Lau, Ming Xia Qiu, Lawrence
Chow, Andy Chan, Aaron Chan, Jan Wong

Fantasia on Greensleeves

Wei Lin Tseng, Ya Fu, Numpark Sribanditmongkol, Susan Wen, Daniel Han,
Esther Man

Turkish March (Rondo alla Turca)
Qing Feng Chye , Xiao Jin Ling

Espana Cani

Beautiful Africa

Soloist: Ya Fu
Accompanied by: Rayner Hay, Liam Cullen, Aaron Chan

Koum Tara

Dance of Atlas

Intermission: 15 minutes

The Dance Music of Kucha

Soloist: Teck Sing Sim

Malay Medley

Mayura Pirom
Bengawan Solo

Bamboo Dance

Haru No Umi
Wei Lin Tseng, Qing Feng Chye, Xiao Jin Ling, Pete Bannister

Dae Jang Geum Suite

Jasmine
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Synopsis

Gallivanting Around the Wortld (China) Composed by Ke Li Mu  Arranged by Guan Ren Gu
This is the theme song of the animation movie Afanti. Based on the folk tunes of
Xinjiang, this lively and playful piece vividly depicts the wise and humorous character of
hero Afanti. The story of Afanti is not only well known among the Uyghur people in
Xinjiang Province; it is also widely known among people of other ethnic groups in
China and other countries.

Waltzing Matilda (Australia) Australian Folk Song  Arranged by Julian Yu

Waltzing Matilda is one of Australian’s most famous folk songs. In fact, many people

wanted this song to become Australia’s national anthem. The song has remained
famous throughout Australian history because it tells the story of a man who steals a
sheep and avoids punishment by jumping into a small lake (a billabong), thereby
committing suicide. The stoty is both funny and sad. Many Australians like this song
because the swagman represents both rebellion and freedom. The new arrangement of
this song offers a new timbre for the Chinese orchestra and a fresh setting to this
famous tune. It is an excellent example of western compositional devices in Chinese
orchestral music.

Carnivalito (Argentina) Argentine Folk Music ~ Arranged by Dong Seng Piao

The Carnivalito is a dance and traditional music popular in the northern part of
Argentina. It has been danced in the continent of America since before the arrival of
the European colonisers and has lasted and is still practised today in northern Argentina

12



(Jujuy, Salta and in part of Catamarca and Tucumdn), and in the western zone of
Bolivia.

The Beautiful Countryside (USA)  American Country Music ~ Arranged Ling Ling Li

Inspired by American country music, this melodious, lyrical and joyful piece has a
distinct flavour of the idyllic countryside.

Fantasia on Greensleeves (England) Composed by Vaughan Williams — Arranged by Pei Li Sun
Greensleeves is a traditional English ballad that became popular in England in the 16th
century and is a Romanesca song. This famous piece was said to have been written by
King Henry VIII for Anne Boleyn. When Vaughan Williams discovered this music on
his trips to the English countryside, he featured it in his opera, Sir John in Love, and
named it Fantasia on Greensleeves.

Turkish March (Turkey) Composed by W. A. Mozart ~ Arranged by Xiao Jin Ling
Turkish March or Rondo alla Turca is the third movement from Wolfgang Amadeus
Mozart's Piano Sonata No. 11. It is a march written by the composer in the Turkish
style that includes the particular rhythmic patterns of a Turkish marching band.

Espafia cafii (Spain) Composed by Pascual Marquina Narro  Arranged by Cheng Long Zhou
Espafia cafii (meaning "Gypsy Spain" in Spanish) is a famous instrumental expression
of Paso Doble music by Pascual Marquina Narro (1873-1948). The song was written
around 1923. In English, it is also known as the Spanish Gypsy Dance.

Beautiful Africa (Africa) Composed by Qing Zhu Yu

This piece depicts the beautiful scenery of the continent of Africa and scenes of Aftican
people dancing and playing drums. The music is developed using the rhythmic pattern
of typical African drums. The structure adopts a few variations, constantly changing
and expanding, gradually pushing to a climax, and finally ending in a passionate
flourish.

Koum Tara (Algeria) Algerian Folk Song  Arranged by Xiu Wen Peng
Koum Tara is adapted from the Algerian folk song of the same title. The music consists
of a lovely introduction by Dizi, a beautiful moderato and a passionate Allegro. The
whole piece ends in a high-spirited conclusion.

Dance of the Atlas (Morocco) Moroccan Folk Tune  Arranged by Nai Chung Kwan

Atlas is the highest mountain in Morocco, and Moroccans regard it as a noble spititual
symbol. Classical music in the Arab region (including Morocco, Algeria, Tunisia, Libya,
etc.) is called “Andalusian music ". This piece is a typical example of Andalusian
music. It is fast, vivid, thythmic and with a strong Arabic flavour.

The Dance Music of Kucha (KKucha -The Ancient Silk Road) Composed by Jing Yang
This music was composed by pipa musician Jing Yang in the 1990s. The Yan Yue music
scales has used to depict the dance scene in Kucha, an ancient country along the Silk
Road. Composer has used part of the performance technique of Sitar to depict the
music style of the Western Region.
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Malay Medley (Malaysia) Malay Folk Songs  Arranged by Jun Yi Chow
Malay Medley includes three Malay folk tunes—Di Tanjung Katong, Chan Mali Chan
and Rasa Sayang. By developing them into a larger piece with various petforming
compositional techniques, the arranger enlivens each song and showcases the
melancholy yet lively emotion to depict the scenery of Malay villages in Southeast Asia.

Mayura Pirom (Thailand) Composed by Montri Tramote Arranged by Numpark Sribanditmongkol
Mayura Pirom (Peacock Dance) is one of the five songs in Animal Dance Suite, which
was composed by Montri Tramote in 1962. The other songs in the set include
Assawaleela (Horse dance), Maruekararueng (Deer dance), Bunterngkasorn (Buffalo
dance), and Kunchornkasem (Elephant dance). The melody and rhythm represent the
gesture of a beautiful peacock in the picturesque forest. In the Chinese orchestral
version, the arranger applies principle concepts of Thai Traditional music to the
arrangement such as Na tub song mai (2 beats Drum thythm), Look Lot-Look kud
(Imitative), Plait tum nong (Heterophony), and combine them with Western and
Chinese orchestration whilst still retaining the original structure and emotion.

Bengawan Solo (Indonesia) Composed by Gesang Martohartono  Arranged by Xiu Wen Peng
Bengawan Solo (The Beautiful Solo River) is an Indonesian folk song. Apart from its
popularity in Indonesia, it had big influence in Japan, China, Hong Kong and Taiwan
after World War II. In China especially, it has become extremely popular. In 1957, the
national music master Xiu Wen Peng arranged it for the Chinese orchestra to depict the
beautiful scenery along the banks of a river.

Bamboo Dance (Philippines) Philippine Ballad ~ Arranged by Chiu Shing Ng
In Filipino cultute, singing and dancing are widely practised, with bamboo playing a
special role. As a result, there are many different types of bamboo dances. In these
dances, the dancers jump and dance between bamboo poles. The swift movements and
graceful dances give people great enjoyment.

Haru no Umi (Japan) Composed by Michio Miyagi ~ Arranged by Keinichi Koda

Haru no Umi (The Sea in Spring) is a Shin Nihon Ongaku (New Japanese Music) piece
for koto and shakuhachi composed in 1929 by Michio Miyagi. It is Miyagi's best known
piece and one of the most famous for the koto and shakuhachi. Miyagi composed the
music from his childhood image of the sea of Tomonoura, which he saw before he lost
his eyesight.

Dae Jang Geum Suite (Kotea) Arranged by Alfred Wong
Adapted from the soundtrack of the epic South Korean television seties treleased in
2003, this piece incorporates many aspects of traditional music elements from the Jose-
on Dynasty of ancient Korea. The piece also tells the story of Jang Geum, an orphaned
kitchen cook who undergoes countless trials and tribulations to eventually be appointed
the first female royal physician of the Jose-on Dynasty.
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Jasmine (China) Chinese Folk Songs ~ Composed by Wen Jin Liu

This piece was composed by the renowned composer Wen Jin Liu, who based the music
on two folk songs. The first folk song is from Jiangsu. The second folk song is from
Hebei, of the same title Jasmine to show the beauty, kindness, hard-work and tenacity
of Chinese women as they pursue their ideals of love and destiny.

5 8 4% B R % 3 3 4 Public Fund

Chao Feng Chinese Orchestra Incorporated DGR is a tax-deductible fund listed

on the Australian Government’s Register of Cultural Organisations maintained

under Subdivision 30-B of the Income Tax Assessment Act 1997.

Donations of $2 and above to Chao Feng Chinese Orchestra DGR will be tax
deductible.
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